CLOSING THE SECOND CIRCLE 


The closing of the second circle in the life of an au- 
tonomous-aesthetic phenomenon: Given the fact that that 
nonautonomous-nonaesthetic phenomenon that announces it- 
self to the consciousness of the potential creator at 
first closing is not a blueprint so to speak nor is it 
regarded as such by the potential creator it can be-- 
and invariably is--added to and subtracted from as it 

is transformed into an autonomous-aesthetic phenomenon 
by the conscious analytical mind of he or she who is 
interested in and capable of bringing into existence an 
autonomous-aesthetic phenomenon. To affirm that the hu- 
man mind adds (augments/amplifies/expands) and subtracts 
(excises/reduces/compresses) as it brings into existence 
autonomous-aesthetic phenomena means (1) that every work 
of art is always implicity--sometimes explicitly--a por- 
trait of its creator's mind in the period between the 
first closing and the second closing for that autonomous- 
aesthetic phenomenon (2) that every work of art is al- 
ways implicitly--sometimes explicitly--a portrait of 

the world in the period between the first closing and 
the second closing for that autonomous-aesthetic phe- 
nomenon. To affirm that the human mind augments/am- 
plifies/expands (adds) and excises/reduces/compresses 
(subtracts) as it brings into existence phenomena that 
are at the same time autonomous and aesthetic does not 
mean (1) that revision is ever exclusively a process 

of addition (2) that revision is ever exclusively a 
process of subtraction (3) that addition is more char- 
acteristic of the human mind in periods of history in 
which the will-to-art is the will-to-empathy than it is 
in periods of history in which the will-to-art is the 
will-to-abstraction (4) that subtraction is more char- 
acteristic of the human mind in periods of history in 
which the will-to-art is the will-to-abstraction than 

it is in periods of history in which the will-to-art is 
the will-to-empathy (5) that addition and subtraction 
only take place once the potential creator has taken up 
his or her instruments of form-ation--certainly not-- 
unconscious addition and subtraction take place before 
the closing of the first circle, conscious and uncon- 
scious addition and subtraction can take place between 
the first closing and the moment when the potential cre- 
ator takes up his or her instruments of form-ation (6) 
that there are not creators of autonomous-aesthetic phe- 
nomena who add more than they ,subtract--think about the 
minds of Emile Zola and Honoré de Balzac and Thomas Cole 
and Asher B. Durand and Anton Bruckner for example and 
ask yourself is addition a question of adding to a par- 





